The Rialto 
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The Rialto was on Central Street in Lowell. 
Downstairs was a bowling alley run by a guy 
name Dominic who also rented the rehearsal 
room above the bowling alley on the second 
floor. The only other occupant in the building 
was a massage parlor downstairs on the first 
floor next to the entrance to go upstairs to the 
practice rooms. Most if not all musicians who 
rented a room over the years never bothered 
to go to the massage parlor or were even 
interested . | don't think anyone who rented 
ever spent time in the bowling alley either. 
When the parlor door was left open it smelled 
like sweat,semen and perfume. Sometimes 
the woman would have a cigarette outside 
where they could be seen from the hallway 
window upstairs. 


| would guess there were six or seven rooms 
facing Central Street and six rooms facing the 
the back of the building. The front rooms had 
windows the back rooms didn't. Lots of bands 
and musicians rehearsed or just played music 
there . Some recorded there and even did 
some filming in there. 


Many of the local bands had a room there at 
one time or another. Most of the best musicians 
in and around Lowell spent many hours and their 
days there and for a few years they were either 
playing in a band or just jamming with someone 
who had a room there. 
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A few people gave music lessons. Hip or most 
of the time just regular people would stop by at 
all hours of the night. It was then that all the good 
jams were happening, especially early in the 
morning when the bars and clubs closed when 
musicians who had been out playing somewhere 
in the city or back from a gig would stop in. 


It was some of the best jams you could ever hear 
because a lot of the visitors or tenants were really 
ready to jam more after the gig and do the music 
they really enjoyed or just hang out and enjoy the 
vibe and the scene if they were burnt out from the 
gig. Some people weren't in bands and had no 
other place to play music with anyone except at 
the Rialto . If they knew someone there or gota 
chance to play and were okay or got better over 
time they could be accepted or at least 


recognized for the moment. 


No one got to drunk or two high and if they did 
someone there with a half a brain would make 
sure they were okay. In fact thinking back there 
were six or seven regulars that either had rooms 
there or were there hanging out that kept an eye 
on things and the going ons. The cops never 
bothered us and we were on the main drag with 
the front windows open blasting music out till 
three in the morning sometimes . We had our 
own sanctuary inside and kept it there. If the 
cops ever did show up it would be an officer 
we knew or that someone would know them who 
was there. Sometimes the beat cop would show 
up and hang out. It was a cool after hours on the 
weekends and sometimes during the week, 
depending on who was there at the time. 
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People who worked at city hall or in the community 
found their way to the Rialto at least once in their life 
in those late night hours or maybe even in the day 
time when they had nothing to do. 


Lowell had the Commodore Club later know 
as Mr C's was the biggest and best place to 
hear live music in the area. National acts played 
there and local bands would usually opening for 
them or play before them and also perform there 
other times as well. You name a national act from 
1965 until 1980 and I'll bet they played there. 
And if they didn't play there they weren't ever in 
the area anyways. 


This helped out the local guys who played 
instruments or were in bands or even just 
jammed with their friends in Lowell. The got 
to back up interesting and popular bands from 
around the country and sometimes from around 
the world and sometimes hang out together or 
just hear each others music and take in the 
area while they were here. The are a bunch of 
inside stories about well known people in music 
including bands,band members or even managers 
would hear about the Rialto and find their way there 
if they didn't have a gig somewhere else the next day. 
It was usually the road crews of the bands that would 
end up there late at night. We got a few groupies from 
out of town who popped in after Mister C's closed for 
the night who were following some hit band from Boston 
around,who by the way had left the city already. 
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They were there for less than two hours before 


some local chicks gave them a tongue lashing 
like they had never heard in there life. They left in 
tears. Lowell chicks didn't have to be drunk to be 
tough and tell someone what they thought. 

They just had to be in Lowell. Their Lowell. 


Before The Rialto closed in the early nineteen 
eighties it had the most interesting assortment of 
musicians from Lowell and the surrounding area 
that jammed and hung out together in its whole 
history. Even going back to the nineteen fifties 
when it first opened to help bring in extra cash 
for the owner. 


Not only could you practice with your band there 
any day or night and any time you could also rent 
a room yourself or with someone else and play 
whatever music you wanted whenever you wanted. 
There were a few bands at the time but it was 
mostly musicians who rented the rooms. There 
were a few teachers but they were there usually 
only during the day. At night it was a different story . 


It had the most innovative and creative people 
you could ever imagine. It became a family who 
looked out for each other and had each others 
back and made sure no one got too fucked up or 
so fucked up on anything that they would hurt 
themselves or someone else. The thing was that 
there was usually someone not involved with 
playing music but just hanging out or there who 
was from the community and maybe a nurse or 
doctor or someone who had medical experience 
who would get involved and take charge of the 
situation. 
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In the first front room was a guy named Sidney 
Hipple. He was a music teacher for handicapped 
people especially children and people who had 
lost a limb and had lost the ability to play. Mostly 
it was an arm or maybe just a hand or if they were 
lucky a finger or two. One musician named Ronnie 
Gendreau who was a top jazz player in Lowell was 
a friend of Sidneys and had lost a finger and 
continued to play after he adjusted to the lost. 
He hung out at the Rialto and was an inspiration 
to many musicians of that era. Some of Sid’s 
students had serious developmental or brain 
abnormalities and difficulty finding their way in life 
and he gave them something to look forward to 
and an opportunity to enter a comfortable world 
of his studio and forget their disabilities and any 
drawbacks that made them feel left out of the 
human race and the society they lived in. Sidney 
only accepted participants, he never called the 


people he was involved with students because 
he felt it could create a distance between him 
and the people he was working with,that could 
not learn or be accepted anywhere else because 
of their limitations. 


He would remind who ever was a regular or 
stayed for a while that if you weren't really 
incapable in some way that was serious enough 
and you were not excluded from enjoying a 
reasonable existence then there was other 
avenues that they could follow and leave the 
learning and study to the people who really 
needed it and could make better use of what 
was available at his establishment in Lowell. 
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Sidney played guitar but also developed 
programs that utilized the Korg Keyboards 
Work stations he owned and practice on and 
created his unique style of music on. These were 
the Korg Karma, his favorite for easy introduction 
for anyone to develop on,the Korg Pa900 for 
more advanced study when possible and the 
Korg O1Wfd which was his first Korg Work 
station and the one that produced his guitar 
sounding screeching leads but had other practical 
uses too. These gave anyone not only the ability 
to learn the fundamentals of creativity but to stay 
interested enough to stick with it long enough to 
develop and advance and find a place in humanity 
even if it was only for an hour or two and sometimes 
only for a few minutes. 


Everyone that found Sidney's musical nest 
atop the bowling alley even if it was only once 
and for even just a moment they were never the 
same. Whoever stayed became part of a special 
environment and life situation that you couldn't 
find no where else. Sidney's commitment made 
the atmosphere easy for anyone with limited 
capabilities to navigate and be comfortable in 
finding their way was always unique and original 
and made interesting. As he would say Life can 
be an adventure and a rare experience if you look 
at it the right way at the right time and with the right 
person. Don't squander it and complain about how 
life sucks and the injustice of living in this world . 
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When the time you spend is not even 10 % your 
interest is so low and irregular that if you were even 
20 % concerned it would be a surprise. 
How motivated are you ? Maybe 30 % if you're lucky. 
If your enthusiasm level is below 40 % how far 


can you go? 

He only taught people who he deemed to have 
the determination and grit to follow through on 
their sincerity and general interest and commitment 
to the basic rules and guidelines and to trust the 
process. If you wanted to improve you needed to 
commit the time,be interested,be motivated, and be 
as enthusiastic as possible. If you didn't improve or 
didn't put in the time and effort you either dropped 
out or were asked to just observe and they would 
either snap out of it or leave. 


Sometimes a new comer would start to question 
what the purpose of his process was and that they 
may not have the time to commit. He would usually 
say something like “You work a regular full time job, 
usually for someone who could care less about your 
being but when it comes to giving your inner self,your 
inner being some relief and maybe a break from life’s 
chaos and distractions”. Becoming a person and a 
authentic member of the human race is as important 
as becoming a creative individual. If you can't spend 
at least ten or twenty hours a week involved in the 
thing that could free you from a life of inactivity and 
being mundane and add real meaning to an 
otherwise unproductive life devoid of common 
interest in your fellow man or woman. | must have 
heard him say “My interest and consideration in of 
you, Will never be less than yours in me”. Lance 
Gargoyle was a original song writer,instrumentalist 
and all around offbeat character who would follow 
in Sidney's footsteps and later in life bring the days 
he spent at the Rialto back at his Studio A101 at 
Western Avenue Studios. 
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In the next room in the front was Wrank Zuppa. 
Wrank Zuppa real name was Dino Costello but 
everyone called him Wrank Zuppa. It was rumored 
and it had some truth to it that Dino Costello was 
the son of Lou Costello's sister. Lou was a comedian 
who played in movies way back when. His sister was 
a real hot babe and everyone in Hollywood wanted a 
piece of her. And you know what kind of piece I'm 
talking about. She could have any guy she wanted 
and usually got them if she really wanted them. 
She only had one child and kept it a secret as 
much as she could. His father was another story 
and the part that no one knew for sure. Frank 
Sinatra had the hots for her real bad. So bad 
that every time he broke up with someone or 
get divorced he would call who he would refer 
to as his back burner girl and turn on the heat 
and get back with her for a one night stand of 
until he found another regular lover. Her name 


was Marie Katherine Cristillo but she used 
Costello as Lou did. She was married once to 

a movie guy named Joe Kirk but was always 
known to be childless. When she had Dino is 
was always under the radar. Very few people 
ever knew she had a baby or even that she was 
pregnant . It was believed in the inner circle of 
the few people that knew of her son that the 
father was most likely Frank and Frank was 
concerned and not sure himself. He had never 
seen the baby and never did. The other rumor 
that many believed was the real father was 
Frank Costello, a mob boss that spent a lot 

of time and money on Marie Kathrine and 
valued her smart business sense in his 
underworld activities. Whoever was his father 
will never be really be known. Marie told Frank 
Sinatra it was his kid and to piss him off and 
named her son Dino after Dean Martin to get 
back at him when he went back to Ava 
Gardener. The family that took him and 
became his parents moved to Lowell where 
he would later find out about his past and change 
his name in honor of the musical hero he had 
found in life named Frank Zappa. 
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Dino enjoyed and lived by the music of Frank 
Zappa, a well known and maybe the most interesting 
and undervalued of any musician or composer in 
history. 

Dino grew up collecting albums in the early 1970's 
and went from Neil Diamond to Alice Cooper. 
There were tons of bands he collected and cherished 
after that. From The Who, the Guess Who, Yes, 
King Crimson,and other popular musicians of the day. 
And of course it when without saying he would have 
to have all the albums that were put out and keep and 
eye out for new releases. After hearing Frank Zappa's 
album Overnite Sensation he was hooked and found 
the influence he had been waiting for and secretly 
hoping for. He started to collected all his albums 
from Freak Out up until Joe's Garage and beyond. 
In the beginning he also collected all the musicians 
who played or recorded with Zappa. All the solo 
albums. He had all of Captain Beefheart and 
albums by musicians like Jean Luc Ponty, 
George Duke and many others that eventual 
would lead Dino to Jazz and bands like Return 
To Forever. But that's another story. Dino could 
recite all of Zappa vocals and lyrics from all his 
albums by heart and along with the album or song. 


Dino or Wrank, as he came to be known, started 
banging pot and pans as a kid and love percussion 


sounds the most. As all parents of drummers will tell 
you their constant banging on everything can get on 
your nerves and it did with his. 


It was his many outlet he had at the time. He had 
emotional issues and his hitting something was a 
needed release to fill that emptiness and help him 
stay grounded and not go off the edge. So it was 
natural for him to play drums after getting into 
collecting music. Frank Zappa's instrument of 
choice was the guitar but he was first a drummer 
when he first began playing an instrument. 
Wrank Zuppa aka Dino Costello would become 
one of the most prolific percussionist in Lowell. 
He played with everybody and his brother. 

He was always low key and quiet when he 
played out or in jams. He never got high or 

even had one drink. But other times if he 

wasn't playing and had time on his hands 

and was drinking or on drugs he was like 

Jekyll and Hyde and he would even tell you 

that himself. He was mostly a drinker at first 

for many years and got involved with downs 

and heroin later on when he had health 

problems and | guess he got bored with life 

when he really went over the edge and never 
came back. But in the Rialto days he was 

usually in top form and only drank when he 

had nothing else going on. | think that's why 

he always had a practice room there so he 

would drink because there was always 
something to hear or just hang out. It was 

a safety haven for him because he could 

be asked to jam at any minute. 
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He was the best and the only drummer that 
was around and could step in on any style in 
a minute and make any band or musician or 
song sound better than it could ever be and 
especially on the first take. And every take 
was different and more precise and in the groove. 
Just want to mention another drummer that 
hung out there at the time at our rehearsal 
complex called Doug who had a band that 
never played out but a few times called Doug 
and the Sluggs. 
Doug was a bighead that made everyone fell 
like shit and brought them down just to make 
himself feel elevated and self important and 
not where he really was at the bottom looking 
up as life passed him by. Everything Doug 
would get so overwhelming that Wrank would 
have to kick his ass in a jam so bad that he 
would be subdued for a while and we could 


be at piece for a while. 


Doug would be bragging about how good 
he was and who he should be playing with if 
only they knew about him. He mostly played 
his drums along with aloums whenever he 
had room but rarely ever actually jammed with 
other musicians there or anywhere else or 
played out unless there wasn't no one else 
at all to get and he was willing to do it. 

No band or musician ever offered him a 
second chance because he always had 

to be the star of the show and make the 
event look like shit. Every time Doug would 
get down on life and himself he had to get 
down on everyone else that was around and 
after a while it would get on people nerves 
and bring the whole place down .Sometimes 
it was so bad that we would get together and 
ask Dominic to kick him out but he could 
without a good reason so we had to put up 
with Doug until he came down from his perch. 
Musicians would know that Doug was there 
and not go and play while he was there but 
Doug was there when everyone wanted to be 
there. No one knew what to do except Wrank 
and he did it without anyone knowing about it 
until it was over. 
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Wrank was talking about this band that was 
not that good that he promised to play with but 
didn't want to because they sucked and played 
so badly but imagined that he would look really 
good compared to them and that at least that 
was something. Wrank was sad that he had a 
better gig at the same time that he could make 
money from. He offered a guitar player that also 
played drums if he would take the crummy gig 
he wanted to avoid for twenty- five bucks because 
he would be making over fifty from the gig that he 
would have to miss . The the guitarist wasn't 
interested. The next thing you know Doug was 
hanging around Wrank and asking what was 
going on and that he heard about the gig he 
didn't want and offered to do it for Wrank for 
the twenty-five dollars . Wrank said alright 
and gave Doug the cash and told him to take 
it easy on the band because Doug was so 
much better than they were. Doug said okay. 
He played along with as many albums as he 
could to get ready for his big chance and 
actually it was his first real performing at 
the complex and for the others that were 
regularly there. 


The night of Doug's big debut a bunch 

of the regulars and many people 

who hung out there and many who were first 
timers wanted to see what all the fuss was 
about. A few big shots from the community 
heard about this band that was so bad and 
showed up. The cop who everyone knew was 
there checking out what was going on that night. 


Funny thing. When the crummy band showed 
up and were bringing in their gear and 
instruments Wrank also showed up with a 
ace bandage on both hands saying he got 
burned and had to cancel the paying gig but 
wanted to be there to apologize to the band 
that he originally was to play with. Doug 
came by all nervous about his big break and 
saw Wrank and was told about his hands 
being injured and gave him a smirk as he 
rambled by to get ready to play. 
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Turns out the band and the musicians in 
the band weren't slouches or terrible players 
after all. But the best players in their region 
in Boston and Somerville were getting ready 
to release their first Ip. Doug heard this and 
was now Scared shitless and worried as hell 
but had to still go on and play. 


The band tried to start the first song but 
Doug couldn't catch the groove or even 
know what to do because he only ever 
played along with records. After the 
second attempt to start the song the people 
there started cursing Doug and telling him 
to get off stage and the band was shaking 
their head. The crowd started chanting 
Wrank Zuppa,Wrank Zuppa over and over 
until Wrank got on stage put his hands up 
and show them his bandages gave Doug 
a look who got off stage and the crowd 
started cheering. 

Wrank got on the drum set did a fantastic 
short drum solo and the band started. They 
played for over an hour and it was the best 
performance ever. The band sounded like 
a cross between Frank Zappa and King 
Crimson and Wrank seemed to be familiar 
with every song they did. Turns out Wrank 
had played drums on their upcoming album 
and was good friends with two of the members. 
It was an unforgettable evening. Doug never 
said a word about it,didn't show up again for 


over a week and toned down his usual 
bragging and chatter at least for a while. 
More about that night later. 


Wrank played drums and percussion with 
anyone who needed a drummer unless he 
thought they were an asshole or it was someone 
he didn't like or had jammed with and wasn't 
someone he wanted to play with again. 
Everyone was always jamming at the Rialto 
but not as much during the day time unless 
there was a scene still happening from the 
night before. Even when Wrank didn't have 
the money to have a room there he always 
had someone there who he was jamming with 
or would let him keep his equipment in their 
space. He jammed with everyone in the area. 
There were good musicians who enjoyed and 
valued having him play with them so much that 
they would pick him and his basic drums set 
and let him live with them for a weekend when 
he be homeless. If he had a job in Lowell it was 
as a dishwasher or working in a diner. He was 
a regular at the Owl diner on Appleton Street 
at three o'clock in the morning after a gig. 
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Whenever there was a drummer that was 
to drunk or to high to play or to pussy whipped 
to show up for a practice or a performance they 
would get Wrank where ever he was if he wasn't 
at the Rialto. He could step into any musical 
situation and excel instantly at any genre. 
He dug jazz the most but he could fall right in 
with a perfect beat or drum arrangement in 
seconds and follow anything that was thrown 
at him and add that special zing . He use to 
call it the Zing Sauce whenever he would be 
complimented and say He threw in a little 
Zing Sauce . 


He was a very humble guy who wasn't 
comfortable with praise unless it was from 
someone he really admired and looked up to. 

He could follow any style of music from Country, 
Punk,Rock,Jazz even classical if he needed to. 
He loved Spanish music and was always hanging 
out with the many different ethnic people who 
lived in Lowell and listening to their music and 
playing along on bongos or whatever was there 
even if it was a tin can. Speaking of a tin can | 
can remember him when he got his first practice 
room and | saw him at Espresso Pizza where 
everyone went to have pizza and still do today 
and we went up to see his space. He didn't have 


much money at when he first moved in so he had 
to start with the only percussion set up he could 
get. He had a snare drum,a high hat,a bass drum 
and some good sounding pot lids. He had tin cans 
of all sizes he had collected from the diners in Lowell. 
He had a few unique old fashion trash lids that 
sounded great. | don't know where he found them. 
He had silverware of all sizes and types that he 
had taken and collected whenever he worked at 

a diner and had them strung up on wire. There 
must have been at least fifty of those. And he 

had two sets of drums sticks. 


He always carried a pair with him at all times just 
in case he had to get something out of his system 
like the pain he felt sometimes from being single 
and alone. You would see him in some alley 
playing for himself. Even with just two sticks and 
a trash can lid or two he could play for hours and 
always be changing the beat. Sometime when 
we would see him there we would realize that he 
also needed something to eat and take him for 

a couple of slices of pizza at Espressos Pizza 

and if need be a pint from the package store if 
that's what it took to give him a jolt back to life. 


Speaking of a jolt he loved Jolt Cola and had a 
big let down when they stopped making it. 

After a short time he had a full drum set with 
cymbals and everything else he needed and 

put his homemade percussion stuff in the corner. 


Like I said he improved after every take and got 
better and better. The first takes were usually his 
best. He didn't need tons of drums like some big 
famous drummers in bands did. He had a good 
set of Tamas and later a Sonic set. Both basic 
set ups with just a few extras. He had the 
opportunity to play a big set set once that 
had lots of chimes,lots of toms and many 
cymbals and all kinds of bells besides the 
other drums and even a gong. 
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Back to the night of Doug big chance. 

It was at a birthday party that he was at for 
Riff Tempo,the guitarist in one of the bands he 
was in at the time called Riff and the Hiptones 
that also had Pick Scales on bass and vocals. 
Riff's girlfriend at the time Donna Didadog 
arranged for her brothers band to play at the 
party who were called the Mill City Mutants. 
They took a break. Wrank got stuck with 
Doug of Doug and the Sluggs talking his ear 


off about how the great the drummer in the 
Mutants was and how good he would be if he 
had drums like that. Wrank got away from him 
and got to talking to the drummer who turned 
out to be a great guy who was an admirer of 
some of the same well known drummers as 
he did and asked if he could check out his set 
and maybe play for a few minutes. 


His name was Harry Hogback'Growler and he 
said sure have a ball and he went outside to 
get some air with everyone during the break. 


Wrank adjusted the stool and started playing 
a simple but interesting drum roll around the 
whole set first with changing tempos and changing 
beats first slow then faster then various speeds 
and tempos and started playing like one of his 
favorite drummers Keith Moon. He was hitting 
and attacking every drum,cymbal,bell,chime 
and everything else in the set and he knew the 
perfect time to hit the gong. He did a bass drum 
solo that sounded like there were two bass drums 
instead of one and added different drums and 
cymbals mixed in for good measure so well 
that it sounded like two drummer were playing 
instead of one. He ended with a run on every 
tom,then every cymbal, then the bass drum and 
then the whole set with the gong at the end. 
He stop for a few seconds and started a steady 
blues beat. He had played for about ten minutes. 
By this time everyone had been back inside 
including the band members who got on stage 
except the drummer and started jamming along 
with Wrank's blues beat and all the band 
members played along with great imagination 
and each did a solo and they created a unique 
song at that unique moment. The vocalist even 
did some original vocals that he made up on the 
spot and into his own song years later and 
made some big bucks from it. It was called 
Lowell City Blues. You might have heard it. 


The crowd of about eighty people, many in 
the music industry gave a gigantic applause and 
were all blown away and some even still had 
their mouths open in amazement and joy. Everyone 
wanted to hang with Wrank at the party after 
his performance but Wrank played it down and 
was his humble self who never let any recognition 
go to his head no matter who it came from. 

Except Frank Zappa who he would never meet 
and who would pass away before he could. 
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He went back to hanging out with the crowd 
and the people he knew and later with the band 
after they played together for a while before calling 
it a night. He got a little bit of a buzz but not so bad 
that his character changed into Hyde. It didn't 
happen all the time anyways. He had the glory he 
never got before and the recognition he never asked 
for and he was high on the relief that he was now 
a certified member of the human race and not 
some smuck who had two chances of feeling 
human. Slim and none without the people who 
he align himself with in life and kept him from 
going over the edge and never coming back. 
The goodness that came out of this event in 
his life would be a reminder that he had self 
worth and an ability to make people feel 
something good. Something that would keep 
him from becoming the monster he could 
have become. 


Doug never went anywhere with his band 
that almost play out twice. If he ever still plays 
drums these days I'm sure its still along with 
records. And the two tones The Sluggs left 
Doug soon after that and became just the 
Sluggs but even without Doug it never took 
off. Doug tried to have a Sluggs reunion over 
the years but he was always the only one that 
ever showed up. The only guest would be the 
people who were at Nicky's the strip club on 
Gorham Street where he would always have 
the reunion at . He fell into obscurity like many 
if not all the musicians who came through the 
Rialto over the years that had bands or played 
out and got a chance or an opportunity to perform 
for an audience except maybe a few,no matter 
how small it was. While Wrank Zuppa would 
be recorded many times with many people and 
be remembered as one of the critical cornerstones 
of the original underground movement in Lowell 
of musicians and of all Creatives that would 
occupied not only the Rialto but the clubs and 
bars that they got to play in and the lives they 
got to live in the city with three L s. 
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Pick Scales was in the third room in the front. No one 
ever knew or found out what his real name was. Some 
said his father was a jazz D J on WBUR in Boston but 
it has never been confirmed or verified. Pick's instrument 
of choice was the bass and he sometimes did vocals. 
He never took up any other instrument like guitar or 
keyboards like some of his fellow musicians usually 


had done to broaden their range of musical experience. 
But he was a master of the bass guitar even at the age 
of fifteen when he was in two bands in Lowell and 
regularly played at the Three Copper Men on Fletcher St 
even though the Three Copper Men was a strip club 
down stairs and he was under age and still only looked 
fifteen. He was so good and so valuable to have in your 
band that he got away with a lot. He always kept it low 
key anyways as many bassist in the past have 
conducted themselves. 


His bass playing was always spot on at every moment 
or any song even if he had never heard it before or even if 
it was being composed and created right then live. His 
vocals were unbelievable. He could do vocals for over ten 
popular bands or musicians popular in his time and that 
were well known in the past. If you had you eyes closed 
you were think the actual person was in the room there 
singing. That's why he only did vocals with bands that 
were immaculate in their performance and their playing 
ability and had to as tight as a crabs ass. He could 
sound like all the Beatles perfectly even Ringo 
Starr. He had the Beach Boys down to a tee. He knew 
every Who song and all the lyrics and could duplicate 
all of them and he knew all there solo albums by heart 
to especially John Entwisle who was one of his biggest 
influences. 


Most the songs he knew and could do well her 
rarely got a chance to because the bands never 
played a lot of them but he would sing them to himself 
and record them at the Rialto sometimes. He was up 
on a lot of jazz from the past and present and could 
imitate several very well including Louie Armstrong, 
Duke Ellington,and of course Bing Crosby and Frank 
Sinatra. Sometime if he had a buzz he would do Billy 
Holiday for a goof. If the band was doing a sound 
check he would do Ethel Mermen and crack 
everyone up. He would goof around a lot but when 
he performed he was dead serious and if some in 
the band got to high and made several mistakes in 
front of an audience he would play it cool on stage 
but after the gig he would chew their ass out. 

At one gig the drummer got to drunk after being 
told several times to slow down. 


After the show when all the equipment had been 

loaded up Pick confronted the nitwit and asked him why 
he had made the band look like shit him and look like a 
chump. Then the guy did the wrong thing and said 
fuck you to Pick. Pick punched him in the face so hard 
that he fell back and was passed out and bleeding in 
his mouth. The guitarist that night Riff Tempo asked 
Pick what they should do about the drummer that 


was still out cold because they needed to be leaving 
and everyone had left except them. It was late and 
they had to get back to Lowell. They were somewhere 
in the boonies like Gardener Massachusetts and Pick 
said let him find his way back and the left without him. 
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Pick was very influenced by both Stanley Clarke and 
Ralph Armstrong who were two of the hot jazz bass 
players of the time and still are today. Pick took the 
knowledge that he developed from them and all the 
bands he had enjoyed and had learned from and 
had created his own style and mode of creativity 
that was like nothing anyone had ever heard or 
could even imagined. It was difficult to get other 
musicians to play or record much of what he had 
composed on the hundreds of taped recordings he 
had done himself as demos for the musician could 
listen to and maybe be interested in performing or 
recording them with him sometime. He got to record 
over fifty of his demos and played many live with 
musicians that were good enough to learn the 
compositions and execute them with the dexterity 
that Pick always demanded. 


Sometimes he would play pranks on people that 
some may have been taken as being in bad taste. 
To get a laugh from his fellow employees where he 
had been working at the time, and sneaked up to an 
underling that was sitting down busy doing paperwork 
and quietly took his penis out and gently put it on his 
shoulder. The employee was distracted on his work 
and didn't notice it right away when he felt something 
on his right shoulder he looked and jumped up while 
Pick was taking it off. Everyone was cracking up and 
almost pissing their pants it was so funny. The person 
was a real pain in the ass and went to human 
resources to tell them and complain but everyone 
denied it even the manager that saw it happen. 


They all said it was the most stupidest thing they ever 
heard and why would someone do it anyways. The 
employees soon found another job. He did coke fora 
while and would go out with his buddy Wrank and have 
drinks at one of the many bars and dives in Lowell at 
the time. It was the early eighties and they would first 
meet up at every musicians favorite place to eat 
Espresso Pizza that was next to the Rialto. The 
Hippest club in Lowell was the Front Page that was 

on Middle Street and was operated by a little heavy 
set guy named Walter. He had blues on Thursday 
Friday and Saturday and had jazz on Sunday. 

Most if not all the bands that played there were | 

ocal guys that live and was employed in the area. 
Tuesday was Open mic night at the Page and it 


became Lance Gargoyle start in playing out in Lowell. 
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Later in life he moved away from Lowell and got 
married and had two kids. Got divorced,became a Hari 
Krishna when he got remarried got divorced again 
and did stand up for a while in Cambridge and 
created and published several books of his cartoons 
from Nantucket. Even though he was a Hari Krishna 
he still drank, chase woman and still did drugs once 
in a while but rarely. Luckily that was later in life after 
leaving Lowell and he never came back or ever looked 
back. His recordings and influence still reverberates 
with the musicians who knew him or had heard about 
him. 


In his day when he played even when he practiced 
by himself he would never miss a beat or a opportunity 
to learn and develop something new and interesting. 
He would just get in that magic zone and the rest of 
the world was gone and the only thing he would feel in 
those moments was a suspension of time and reality. 


He always knew the right groove that would fit the 
moment,the style of the music that was being created 
and input on how to make it the best it could become. 

He was called the Groove Master whenever he 
performed with his favorite line up of his favorite musician 
to play with Wrank Zuppa and Riff Tempo when they 
had the areas most popular band in Lowell called 
Zaptwistle. Zaptwisle was a band that created music 
inspired by two well known musicians of the times Frank 
Zappa and John Entwistle. 


They played out for about two 

years together regularly and recorded some of the most 
fantastic recordings that their fellow musicians,artists and 
other people that were involved in entertainment had ever 
heard before. They gave away tapes at the time but few 
are even recovered today. After Zaptwistle ran its course 
the three of them started The Kings Of Leisure with other 
musicians and other Creative that live in or around Lowell. 


The Kings,as they were called,were the most 
unrecognized band that ever developed in Lowell at 

the time or any time in the future because the mainly 
performed at parties because it was impossible toget 
gigs at the few clubs or bars in Lowell that had bands 

at the time because they wanted music that was popular 
or songs that people knew. But they recorded over 200 
songs at Dead Egg Studios on Appleton Street that was 
located in the basement of the rooming house that Lance 
Gargoyle was recording in and releasing music of 
musicians from the Lowell area at the time. Lance also 


had a room at the Rialto and recorded another 100 songs 
that the Kings had created. A lot started out as just 
jamming but turned out to be some of the most unique 
recordings that Lance had collected. Lance recorded 
everything and had boxes with hundreds of tapes of 
recordings of himself and all the musicians he knew. 


What makes the collection so interesting was that 
although there are over 500 basic tracks there was 
also the hundred of songs Lance recording of the 
gatherings and jams when guest musicians would 
visited the Rialto or when other musicians got involved 
that had room or musicians that lived in or around 
Lowell. 
Good luck and god bless Pick Scales 
where ever you are and whoever you were. 
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Everyone's favorite and most valued guitarist 
of all time was Riff Tempo who occupied room number 
four in the front, which was the largest and had three 
windows and where the most and best jams were 
happening. He had a full set of drums and although 
he didn't own a set there was always a set there that 
belonged to the drummer he was jamming with at the 
time. Sometimes there would be another set put in 
the corner that another drummer would have there 
because he would want to play on his own set. He 
had two bass guitars. One was a Gibson fretless and 
the other was a really high end B.C. Rich. 


He preferred playing a B.C. Rich because he admired 
one of rock best guitarist, Rick Derringer,who played 
a B.C.Rich and who Riff had all his albums and the one 
he did with Johnny and Edgar Winters. So he had 

a B.C. Rich Mockingbird and a Gibson Les Paul copy. 
He couldn't afford a genuine Gibson Les Paul 
guitar,most guitarist couldn't,but he had a very 

good Les Paul copy that sounded just as good. 

When he was young he could afford a guitar. He 
grew in the projects near Summer Street and 

would hang around over at Russo Music on 

Bridge Street and try out guitars. Jerry 

Gendreau owned the music store that sold 
instruments and gave music lessens. It was the 

best place to buy,sell or trade and instrument and 
even bump into someone you knew. 


Other music stores would open but they never 
lasted that long. Russo's had something they never 
did. A genuine unbending interest in the community 
of Lowell and the people who were in it. Jerry played 
in bands around Lowell and played with bands in 


many other surrounding states especially in New York 
City where he traveled a lot and had come to know 
everybody and his brother who played and recorded 
in the city. He had many friends who came from 
Lowell that lived there now and had many ties there. 
Some years he would have more gigs in NYC than 
around Lowell. He didn't make as much cash as he 
would have in Lowell but he got to play with some 

big name local musicians there lived there. 


Jerry made everyone and anyone that entered his 
music store with respect and joy. He knew all the 
local musicians and would regularly check out the 
gigs they performed at whenever he could. Even if 
they came in his music store or ever purchased 
equipment there. He was content and grateful to 
be connected to and living and having a business 
in Lowell and being part of the community he loved. 
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Riff first began getting interested in 
playing guitar he would hang out at Russo's whenever 
he could without coming off as a pest. He was maybe 
ten or twelve when he started go there and didn't even 
play yet or have a guitar. He had a friend named 
Kenny Blanchard that started playing guitar around 
the same time and was around the same age,who 
had a guitar that Riff would play on when they got 
together. Kenny just had an inexpensive acoustic 
guitar but it was a excellent instrument. Riff and 
Kenny would grow up knowing about and playing 
and collecting the best guitars and instruments. 


Then Riff got into his teen and had been playing 
for a few years started to work on and repair and 
sometime modify guitars and even restoring rare 
guitars that were pieces of shit when he got 
them and made them look brand new. 


When Riff first started hanging out at Russo's 
he just went there to check out the guitars and 
see what they had. He was a young man but he 
was very hip on the activities that were going on 
in Lowell. This included not only everything you 
could see and notice out in the open day in and 
day out but mostly everything happening 
underground or off the radar and not normally 
noticed or apprenticed by most people. He knew 
and was tight with everyone who he knew wouldn't 
screw him over and he could trust. Even when he 
was not even five years old. He had a honest giving 
nature and genuine people would pick up on it as 
soon as they meet him and become friends or 
associates for life. 


The first day Riff walked into Russo's Music it 
was a busy day. It was early afternoon and students 
were coming and going with various teachers that 
gave lessons there from guitar or bass or a brass or 
woodwind instrument to drums and percussion. 


If someone came in looking to learn an instrument 
and if Jerry didn't have a teacher that did he would 
find one in a day or two and have that person teaching 
at the store. Even if there was only one student but if 
someone starting teaching there with an instrument 
that no one else taught they would usually get more 
students and build up the number they taught. 


Jerry always knew and picked the best people even if it 
was someone he didn't get along with that well as 

long as they behaved properly when they gave 
instruction and while they were in his store and mainly 
that they were good teachers and would help develop 
students that would stay interested even long after 

the stopped being students. You didn't have to buy 
something if you went into his store. He was always 
glad to see you. If you were down on your luck and were 
forced to sell your guitar or amp or any instrument you 
had Jerry would always give you a good deal and buy it 
for a decent price. If you ever came back at any time if 
it was still there he would sell it to you more than what 
he paid but a lot less than he could have gotten if he 
had sold it to anyone else that came in. 


Riff strolls in and is looking around. The place is a 
mad house. Two people are waiting to try out guitars. 
Someone is trying to get Jerry to come down on a price. 
Two different rooms have students and the teachers doing 
scales or whatever they were suppose to learn or at least 
be familiar with. Riff is looking around at all the equipment 
that Jerry has and realizes that if he see a guitar that he 
would like to try out he would have wait his turn and he 
does. 

He listens and observes all that is going on and is cool 
about how its best to integrate into the environment and 
take in whatever he can while he is there. After a while it 
slows down and Jerry says to Riff how can I help you 
young man? Jerry had noticed Riff after he came in and 
got a good vibe about him and got the feeling he had his 
shit together by the way he had acted while in the store. 
Riff said he would like to play an electric guitar but had 
only played on an acoustic so maybe he should try out 
an acoustic. Jerry said: Why don't you give an electric a 
try if you've never played one. I'll let you play it through an 
amp. Which one would you like to check out? 
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Riff asked if he could play out the Gibson Les Paul and 


Jerry said you got it and got the amp and cable ready 
while Riff took down the guitar. Jerry gave him the guitar 
strap and turned on the amp and adjusted the volume 
after Riff had put on the guitar. He played a few chords 
and adjusted the tuning to get every string in the right 
pitch. Then he play a few things he had learned while 
hanging out with his best buddy Kenny. It wasn't much 
compared to what he would be doing just weeks if not 
days later but Jerry could tell he was not only a natural 
but also comfortable in his own skin and was probably 
smart enough and wise enough even at his young age 
to withstand the struggle a musician will have to go 
through mastering any instrument and this kid certainly 
had it. Riff played some blues he had learned and put a 
little tasteful lead in then just went through the whole 
guitar checking the frets and the action. Then Turned 
off the the amp,took off the guitar and put bit back. 
Jerry asked what he thought and he said it was pretty 
good and he would have to think about buying a guitar a 
ny time soon but I'll be back. Jerry told him to stop by 
any time he wanted and he did. Every time any musician 
or anyone he knew was going to Russo's Music he would 
tag along. He never took lessons there but he was there 
a lot and brought in many friends to buy musical 
equipment and hang out with the music crowd. 


As he got older in his teens and early twenties he had 
made so many good friends and musician buddies that 
he could have done anything with his life. | bet 

he could have been a brain surgeon if he wanted to. He 
had what it takes to do anything in life and he did more 
than most not only in how he lived but also how he lived 
with people. 


He was a record collector at one time and had complete 
libraries of the bands he considered worthy of listening to and 
collecting. The ones that he valued the most was Frank Zappa, 
King Crimson, Captain Beefheart,The Fugs,and many of the 
blues dudes like Howling Wolf,Muddy Waters,Sonny Boy 
Williamson and B B King. 


He collected imported albums with bands like Gong,Van 
Der Graff Generator, Gentle Giant and a few others. He also 
really loved jazz and dug musicians and bands that his 
musician buddies seemed to avoid and not be into. 

Maybe because they were into Rock. He saw Jean Luc Ponty 
twice and George Duke both in Boston. 

Once he heard Chick Corea and Return To Forever his 

whole outlook on his life and how he created music dissolved. 
It was time for new adventures in playing and composing that 
he had never imagined. It included lots of musicians and 
styles of music he had never heard of before. Al Dimeola 

Bill Bruford, a singer from the past Al Bowelly,and even 
groups like Doctor Hook and The Kinks. He had all their music. 
The sad part is that during rough times he would sell all his 


albums or lend them and never get them back. All those bands 
helped make his creativity what it became and not only changed 
him and gave his own life meaning and a purpose but also helped 
give purpose and meaning to all the people he met in life. 
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The last person that comes to mind was an 
odd guy who called himself F.U. Maggott . He 
didn't have a practice room there or even played 
an instrument but he always seemed to be around. 
Not just at the Rialto but all around the city. In bars 
and in every clubs and places to eat. Downtown 
just hanging around and seeing if anything was 
going on. He knew all the cops and most by their 
first name. 


Several important people at city hall and the 
Library seem to know him well when they saw 
him but many called him a different first name 
like he had told different people a different first 
name. He always preferred to be called F U 

by everyone else. 


Some would call him Frank or Franklin. Some called 
him Fred or Felix. It seemed to always start with the 
letter F and there was maybe five that was used 
including Floyd and Friz. A few of us musicians from the 
Rialto were talking about it one night at Espresso's our 
favorite place to eat that had the best Italian pizza in Lowell. 


We came to think that F U gave different people a 
different first name so he could keep track of what 
type or kind of spin he told about himself to each 
group of people. What he did for real living to make 
money. Where did he can from in his past. How old 
he was. Did he live in Lowell. No one ever followed 
him home or notice when he left. Sometimes it seemed 
that he never ate or drank anything or ever went to the 
bathroom. So from then on the five of us took notice to 
if he ever did any of those regular functions. We kept 
track for over a year. We would offer him food or 
drink and he always declined and said he was all set. 
We tried to follow him home to see where he live but 
he would either leave without someone noticing him 
leave or if you did see him leave and followed him he 
would always lose you. 


After a while we gave up and just figured he wanted 
to be private and left to his own world. Beside he was 
a decent person who was always at all the music events 
and art galleries. If you where collecting for a good 
reason he would always give. 
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Sometime he would listen to our worst problems for hours. 


He also put in a good word to help whoever was in trouble 
or going through difficult times. Sometimes he was like a 
manager Sometimes like your biggest supporter . 

One even he seemed lost somehow and after night 

we never saw him again and he had been around us 

for several important years. A jam had finished and we 
were just chilling out. For some reason someone asked 

him if he came a family that was well off because it 

seem for his behavior that's where he started in life. 

For the first time in our association with him he talked 
about himself. He said his family was steeped in poverty 
and the only way for him to survive was to get away from 
his family as soon as he could. He was sixteen when he left. 
He felt bad because his family needed him more than 

ever when he left and didn't do well after he was gone. 

His father didn't read or write and never had an occupation 
so he lived off his mother and step father before they went 
into a nursing home. His father was a heavy drinker that 

he had picked by from his step father. Later on in life | 
found out he was a bastard child who's real father came 
from a well known important family going back 35 generations. 
When | left my fathers home | rarely saw him the first year 
| was gone and not until almost ten years later when a 
childhood friend saw me and told him were | lived in Lowell 
and | saw him again. It had been over five years since | had 
been last committed to a mental institution and was now 
doing well . 


He had been committed three times in what he believed 
was the cause all along . His guilt for abandoning his 
father when he could have helped him out. He ended 
the story by explaining that if he would had stayed 

he might have carried on the habits and lifestyle of his 
father and that scared him more than anything. 

His father never thought much about the past once 

he was back seeing his only son again and knowing 
where he was and never seemed to hold it against 
him. 


He grew up being ashamed and embarrassed 

by his father but that day when he saw him again 
he found he no longer had shame for the man who 
would do anything for his son and was always 
proud of anything he accomplished in life. 


He said he came out from where he was in life to 
build a life for himself in Lowell,and be around 
creative imaginative people which included artists, 
musicians or anyone who wanted to break out 
from the hum drum of ordinary life and find their 
place or at least be helpful and useful in some way 
whenever he can. 


Another thing that helped shape his being and 
escape the life he wanted to avoid to prevent his 


past from becoming his future was reading. He 
collected books like other people collected 
records or stamps. It began with a fondness for 
books on Zen and Tibetan Buddhism. He found 
practices and guidelines that resonated with 
him like nothing else in his life ever had. He 
was always surprised to find that Lowellians 
that were supposedly deeply influenced and 
involved with Zen outlook and read some 
Buddhist text but were not really following 
oblivious and essential practices like picking 
up trash, which he did all the time while 
walking around in Lowell. 


It was something that few hardcore homespun 
and homemade readers of Zen followed or 
adapted or even knew about or would think 
about. It's rather simple and starts with just 
picking up trash on the street as you walk 
along. You don't have to go crazy but every 
little bit helps. Imagine if everyone did it or 
even some did it. The city would look better 
and people would be more involved and take 
real pride in their city. 


Most of the time its just a can or bottle, 
maybe a bag or other trash. Hey if you pick 
up a bag then you can use that to collect 
trash as you go. Don;t worry about carrying 
the trash. There are trash can all around the 
city. The rule is you carry aS much as you 
can,maybe an item or two until you get to 

a trash receptacle. 

F U Maggott told us he never bothered to 
make a fuss or making notice of his activities 
to help anyone whenever he could to the 
supposed Zenheads living in Lowell. 

No man can change the nature of another. 


The really hidden past that no one ever knew 
about that was the truth about his father that 
he was ashamed to put out there was that 
he was an only son of a father who molested 
his three younger sisters and he was the one 
that help put his father in prison when he was 
only fifteen years old so it kinda mess him up 
but he overcame it the best he could and 
helping others always made the pain and 
memory of what he had to do go away and 
be felt less and less. His new start in Lowell 
help erase and ease that tragic experience . 
His eyes were a little red for the first time 

we had ever seen before he said that being 
in Lowell and being accepted by us and all 
the others that helped make him the person 


he was today and would be forever. He 
couldn't think of a better place than Lowell 
with all the wonderful caring honest people 
who he consider friends who he got to know 
and who finally got to know him. We never 
saw him again after that night but he left a 
bundle of books that he had in a duffel bag. 
We all shared them and to honor his memory 
we followed what we read as best we could. 


